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ABSTRACT

The Plant-Matter NeoEden has been worked on from an eco-art and cultural movement by Su-Chen Hsu
and Chien-Ming Lu from 2006 to 2010. The project is beginning with the “Plants in adverse
environments — Taiwan Series”, and also includes its sub-projects are their participation in the indigenous
movement, such as “Internal Migrants”: Riverbank Vegetable Garden Plants in Daluan Village, “Tribe
Was Born”: Sa’‘owac niyaro Was Born in a Vegetable Patch, and “Cultural Reconstruction: Material

Cultural World of the Riverside Amis”.

The Sao 'wac village is located the Dahan riverbank on the edge of metropolitan area in north Taiwan.
In 2008, Hsu and Lu initiated an investigation on the agricultural environment for Sao 'wac. In 2009, the
village had faced compulsory evacuation by state apparatus. And they and residents went through a period
of self-reconstruction. Now Hsu and Lu are working at the cross-cultural exchange that goes beyond the
ethnic and social class restrictions. Artists/activists have employed a contemporary art style is no limitation
on “media”, and they have expanded this channel of communication with the outside world in the form of:

(1) mass media, (2) the power of writing, (3) social movements, and (4) artistic manifestations.

The village reconstruction and artistic creation both beyond the state apparatus, but they held 8 exhibitions
in official gallery/museum in Taipei, Taichung, Kaohsiung, Melbourne and Beijing. Furthermore, the
project has also got The 8th Annual Taishin Arts Awards Winner for Visual Arts. The creator has

consolidated situated-knowledge and artistic method into social practice, their strategy is created a fresh



counter-attacking route for the indigenous movement and a new cooperation between the indigenous and
the Han people in Taiwan. Last but not least, the project has re-opened a new ethical relationship between

the country, the consortium, as well as the society in general.
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